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Emerging Moments

Rooted in shared Icelandic origins, Emerging Moments explores an encounter between two artistic
practices in which time, materiality, and sensorial experience form central points of focus. Elisabet Olka
and Ingunn Fjéla engage with related questions of structure, perception, and materiality, yet articulate
them through markedly different artistic languages.

The works of both artists are to a certain extent connected to their Icelandic heritage, where the
rhythms of nature, slow processes, and material awareness play a central role. However, they translate
these experiences into distinctly different forms. Within their works, moments of displacement and
transformation arise—emerging moments—in which form, color, and material come forward and become
experience.

Elisabet Olka’s practice unfolds through sculptural and ceramic works in which the physical properties of
the material and the presence of craft are essential. Her work revolves around space as a psychological
and memory-bearing structure, inspired by Gaston Bachelard’s understanding of the house as an inner
landscape of the soul, where memories inhabit corners, attics, and hidden rooms. Through ceramic tiles
and fragments assembled into montage-like wholes, her works emerge as poetic patchworks shaped by
repetition, variation, and traces of hand and time. Meaning does not arise through linear narrative, but
through resonance between parts. The weight, surface, and tactility of clay become active vessels of
experience, where text, sensation, and material merge into archives of lived time.

For Ingunn Fjola, painting serves as a conceptual point of departure - not merely as a medium, but as a
way of thinking and structuring the world. Through painting, weaving, installation, and drawing, she
explores color, systems, and repetition as organizing principles. Color appears both as a sensorial
phenomenon and as a culturally charged sign, constantly shifting between the intuitive and the
systematic. In her recent works, painting and weaving merge: painted wooden frames are combined
with woven surfaces created through slow, methodical processes, in which colored threads are painted
directly while still in the loom. Here, a field of tension emerges between control and unpredictability,
between rule-based systems and the material’s own agency.

Together, Elisabet Olka and Ingunn Fjola point to two distinct yet related ways of working with materials
as carriers of knowledge, time, and experience. Where Elisabet Olka’s works manifest as bodily,
grounded forms, Ingunn Fjola engages with the rhythms of the surface, the instability of color, and the
fragility of systems. Emerging Moments highlights precisely this encounter: a shared grounding in origin
and process, combined with a clear divergence in form, material, and methodological approach.

Kristin Kristjansdottir

February 2026



Artist Statement

My practice is rooted in material exploration - blending diverse techniques to create works that are
both poetic and tactile. I move fluidly between abstraction and figuration, allowing form, texture,
and emotion to guide the process.

In recent projects, I have focused on creating small, hand-painted ceramic tiles, assembling them
into cohesive visual montages. These fragmented surfaces come together to form new, layered
narratives - each piece a meditation on memory, transformation, and continuity.

Much of my work draws on the human figure and psychological states, tracing inner journeys,
inherited stories, and intergenerational experience. Through drawing and painting, I attempt to give
form to emotions that are often felt but not easily named.

In parallel, I create dreamlike, abstract drawings that aim to capture fleeting sensory impressions—
moments suspended between memory and emotion. These works exist in the space between the
personal and the collective, the physical and the imagined

In my most recent works, I work as a visual storyteller using ceramic tiles, where many small
narratives are brought together into a poetic whole.

Inspired by cerebral literature and philosophy, I reflect on how spaces and everyday objects carry
experience, care, and memory. Objects such as windows, flowers, and gravestones convey
relationships, care, and the transitions of life. Meanwhile, the house, the boat, and the vase
function as emotionally charged vessels that hold memories, dreams, and love.

Each fragment in the work opens up a space for lingering in a sense of time that appears layered
rather than linear, allowing the small yet significant moments of existence to become visible.

Elisabet Olka
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Elisabet Olka, “A Room of One’s own” 2026
Stoneware, 29x29 cm

Elisabet Olka, “Carrier Bag” 2026
Stoneware, 29x29 cm
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Elisabet OIka, “Beyond the Darkness” 2026
Stoneware, 29x29 cm

Ell’sabetka“Danish Summer’ 2026
Stoneware, 29x29 cm



Elisabet Olka, “Floral” 2026
Plaster, 60x42 cm



Elisabet Olka, “ay Dreaming” 2026
Stoneware, 29x29 cm

FElisabet Olka, “Farewell Moment” 2026
Stoneware, 29x29 cm
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Elisabet Olka, “Durée” 2026
Stoneware, 29x29 cm

Elisabet Olka, “Emlbrce" 2026
Stoneware, 29x29 cm



Elisabet Olka, “Flowers that Resemble Peope” 2026
Stoneware, 29x29 cm

Elisabet Olka, “Light in the Dough”

Stoneware, 29x29 cm

Elisabet Olka, “Inner Landscape” 2026
Stoneware, 29x29 cm

Elisabet Oka, “Mdther" 2026
Stoneware, 29x29 cm
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Elisabet Olka, “Pigaebel” 2026 Elisabet Olka, “Poem” 2026
Stoneware, 29x29 cm Stoneware, 29x29 cm

Elisabet Olka, “Room of your Own"” 2026 Elisabet Olka, “There’s a Place II” 2026
Stoneware, 29x29 cm Stoneware, 29x29 cm



Elisabet Olka, “One Fine Day” 2026
Stoneware, 29x29 cm



Elisabet Olka, “Pain — Ting” 2026
Stoneware, 36x36 cm



Elisabet Olka, “There’s a Place |” 2026
Stoneware, 29x29 cm
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Elisabet Olka, “Topofili” 2026
Stoneware, 29x29 cm
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Elisabet Olka, “Warm Blue” 2026
Stoneware, 29x29 cm

Elisabet Olka, “Reverie” 2026
Stoneware, 29x29 cm
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Elisabet Olka * Reykjavik, Iceland
Lives and works in Copenhagen
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My Eye is Like a Leaf ( Auga mitt er lauf) Listval Gallery, Reykjavik, Iceland
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2020

Jgnshus. Museum, Copenhagen Denmark



Artist Statement

Painting is the foundation of my art practice and the conceptual ground from which my work
emerges. While I work across installations, painting, weaving, and drawing, I consistently return to
painting as a system of thinking - one that allows me to examine structure, color, rhythm, and
materiality while pushing beyond the traditional limits of the medium.

Color plays a vital role in this exploration. I approach color both as a sensory phenomenon, a carrier
of meaning, and a subject in its own right. I am interested in the unstable nature of color and the
tension between its sensory impact and cultural coding - how colors can take on different
associations depending on context, culture, or historical moment, and how they shift according to
lighting conditions and interaction with other colors. In my woven and painted works, color may be
applied intuitively, systematically, or in a rule-driven manner, often oscillating between emotional
resonance and functional use.

The crossover between painting and weaving is the main focus of my artistic practice at the
moment. In recent years, I have been developing new works that combine the possibilities of these
different, yet historically connected, media. I combine painted wooden frames with woven sections
produced through a slow process in which the threads are painted while working on the loom. This
methodical process offers a high degree of control over color and composition, while the physical
constraints of the loom introduce their own logic and unpredictability. Painting, in turn, absorbs
qualities from weaving: repetition, rhythm, and an attention to structure that unfolds over time.

Many of my works engage with systems and systematic thinking. Grids and patterns are recurring
motifs, referencing the systems we use to organize information and navigate the world - whether in
Excel sheets, architectural drawings, or traffic planning - as well as broader ideological and
technological systems that quietly structure our daily lives. I am drawn to the human desire for
order and balance, as well as the impulse to resist excessive regulation. In my work, I often begin
with a base pattern that is disrupted through the behavior of the materials or the imperfections of
the hand, revealing moments of instability and transformation. This tension between control and
unpredictability is central to my process.

Ingunn Fjéla Ingpdrsdottir



Ingunn Fjdla Ingporsdattir, “Woven Painting (chromatic signals I)” 2026
Acrylics, cotton, wool, wood, 60x63 cm



Ingunn Fjéla Ingpdrsdottir, “Woven Painting (chromatic signals II)” 2026
Acrylics, cotton, wool, wood, 60x63 cm



Ingunn Fjdla Ingporsdattir, “Woven Painting (chromatic signals III)” 2026
Acrylics, cotton, wool, wood, 60x63 cm
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Ingunn Fjola Ingpdrsdottir, “Random Deviations XVIII 2026
Watercolors, colored pencils, graphite and markers on paper, 46x46 cm
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Ingunn Fjola Ingbdrsdottir, “Random Deviations XIX 2026
Watercolors, colored pencils, graphite and markers on paper, 46x46 cm
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Ingunn Fjola Ingpdrsdottir, “Random Deviations XX 2026

Watercolors, colored pencils, graphite and markers on paper, 46x46 cm



Ingunn Fjola Ingpdrsdottir Woven Grid (pale blue, dark blue, deep burgundy), 2024
Acrylics, cotton, wood, 52x43,5 cm
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Ingunn Fjdla Ingpdrsdottir Woven Grid (pale pink, dark pink, deep blue), 2024
Acrylics, cotton, wood, 52x43,5 cm
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Ingunn Fjola Ingporsdottir Woven Grid (pale turquoise, dark blue, deep burgundy), 2024
Acryllics, cotton, wood, 52x43,5 cm
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Ingunn Fjéla Ingporsdottir * 1976 Lund, Sweden
Lives and works in Stege, Storstrom, Denmark

Education

2015-2017 Iceland Academy of the Arts, M.a. Fine Art

2016 Exchange studies at Royal Institute of Art, Stockholm
2003-2007 Iceland Academy of the Arts, B.a. Fine Art

1999-2002 Aarhus University, Denmark, B.a. Art History

1998-1999 Icelandic College of Arts and Crafts, Painting Department
1998-2000 Icelandic College of Arts and Craft, Foundation year

Solo Exhibitions

2025 Woven Light, Painted Depths, 57W5, New York, USA

2024 Palebright Beamdeep, Listval, Reykjavik, Iceland

2023 Resonance, Listval, Reykjavik, Iceland

2022 The Only Constant is Change, National Gallery of Iceland, Reykjavik
2022 You are the Input, LA Art Museum, Hveragerdi, Iceland

2021 Chaos Theory, Listval / Norr11, Reykjavik

2020 Image afterimage, Kompan- Alpyduhusid, Siglufjordur, Iceland
2019 You are the Input, Galerie Herold, Bremen, Germany

2018 In sight, Hof, Akureyri, Iceland

2018 As the play unfolds, 002 Galleri, Hafnarfjéréur, Iceland

2010 Painting Site, Galleri Agust, Reykjavik, Iceland

2010 Prism, Hafnarborg, Hafnarfjordur, Iceland

2008 Painting Site, Cuxhavener Kunstverein, Cuxhaven, Germany



Selected Group Exhibitions

2025 Art is our only hope!, Reykjavik Art Museum, Iceland

2024 Textile Takeover, Scandinavia House, New York, USA

2024 Coincidentally, we see abstractly, National Gallery of Iceland, Reykjavik
2024 Creation of Childhood 2024, Akureyri Art Museum, Iceland

2023 Kaleidoscope: Icelandic 20th Century Art, Reykjavik Art Museum, Iceland
2023 Harmony, Iceland Embassy, Copenhagen, Denmark

2022 Tectonic Threads, Monira Foundation / Mana Contemporary, New Jersey, USA
2022 Shift, Slaturhusid Menningarmidst6d, Egilsstadir, Iceland

2021 Fjolfeldi — Hlutfeldi — Margfeldi, Reykjanes Art Museum, Keflavik, Iceland
2021 Moments Unfolding, The Living Art Museum, Reykjavik, Iceland

2020 Prefab, Skaftfell, Seydisfjordur, Iceland

2020 Threads of Art, National Gallery of Iceland, Reykjavik

2020 Zeitgeist, LA Art Museum, Hveragerdi, Iceland

2018 BY SIDE, Verksmidjan Hjalteyri, Iceland

2018 Light and reflection, Projektraum Kiinstlerinnenverband Bremen, Germany
2017 Bending, Berg Contemporary, Reykjavik, Iceland

2017 Painting — Not a Medium, Hafnarborg, Hafnarfjoréur, Iceland

2016 Lightpaint, National Gallery of Iceland, Reykjavik

2015 Fletir, Arion bank, Reykjavik, Iceland

2014 Piano, National Gallery of Iceland, Reykjavik

2014 Eg hef aldrei séé figuratift rafmagn, Reykjavik Art Museum, Iceland

2013 Log unga folksins, Reykjanes Art Museum, Keflavik, Iceland

2012 Nautn og notagildi, LA Art Museum, Hveragerdi, Iceland

2012 Rymi malverksins, Akureyri Art Museum, Akureyri, Iceland

2011 Modern Talking, Cluj Museum, Cluj, Rumenia

2011 Island, 22 artists on Iceland, CAVE, Detroit (Hugsteypan)

2011 Four Rooms, Centre for Contemporary Art, Warsaw, Poland

2011 In Between, Hafnarborg, Hafnarfjordur, Iceland (Hugsteypan)

2011 Painting Overall, Prague Biennale, Prague, Check Republic

2011 Heyr & Endemi, Kling & Bang Galleri, Reykjavik, Iceland (Hugsteypan)
2010 Flushed, Nordic House, Reykjavik, Iceland

2010 Acknowledging knowledge, LA Art Museum, Hveragerdi, Iceland (Hugsteypan)
2010 Flown In, UALR Gallery, Little Rock, Arkansas, USA (Hugsteypan)

2009 ARTVILNIUS "09, Contemporary International Art Fair, Vilnius, Lithden (Hugsteypan)
2008 Flokt/Flutter, Start Art, Reykjavik, Iceland (Hugsteypan)

2008 Aurora Borealis, Magnetism and Light, Spedition, Bremen, Germany



2008 1 graenni lautu, The Icelandic Printmakers " Association, Reykjavik, Iceland
2008 Hafnfirskir myndlistarmenn 2008, Hafnarborg, Hafnarfjoréur, Iceland
2006 Hotspo(r)t, Kunstverein Springhornhof, Neuenkirchen, Germany
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2009 Young Artist Award, Hafnarfjéréur municipality

Selected Grants

2023 Icelandic Visual Arts Fund, project grant

2022 Icelandic Visual Artists* Salary Fund, six months stipend
2021 Icelandic Visual Arts Fund, project grant

2021 Icelandic Visual Artists* Salary Fund, twelve months stipend
2020 Myndstef, project grant

2020 Icelandic Visual Artists~ Salary Fund, three months stipend
2020 Icelandic Visual Arts Fund, project grant

2019 Icelandic Visual Arts Fund, project grant

2019 Icelandic Visual Artists* Salary Fund, nine months stipend
2018 Icelandic Visual Artists * Salary Fund, three months stipend,
2014 Icelandic Visual Artists * Salary Fund, three months stipend
2013 Icelandic Visual Artists* Salary Fund, three months stipend
2012 Icelandic Visual Artists* Salary Fund, six months stipend
2011 Myndstef, project grant

2011 Icelandic Visual Arts Fund, Project grant

2008 Myndstef, project grant

2008 Hafnarfjoréur Municipality, project grant

Works in public collections )

National Gallery of Iceland / Listasafn Islands

Reykjavik Art Museum / Listasafn Reykjavikur

Hafnarborg, Centre of Culture and Fine Art, Hafnarfjoréur

LA Art Museum / Listasafn Arnesinga, Hveragerdi
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Memberships
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The Living Art Museum



Colophon

Emerging Moments
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